AS COMPOSERS WE ASSERT THAT

Copyright rests with the

3 starting point of
This is enshrined in copyrightlaw @ every negotiation.

wsoedl FATR SHARE

and financial value in an audiovisual production. o' the value they create.

should decide how much of their rights they give away. The Exclusive Assignment
—— of Performing Rights is the best way to safeguard value over the long term.—

WE CALL ON COMMISSIONERS TO

Only take a share of FUTURE ROYALTY INCOME,
if they are going to act like a commercial publisher.

the value that music brings. This l;leanhs ﬁndn!g copyright properly,
uses for the music and paying composers
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value of music and composition. its original purpose, | rights and royalties.

Actively champion

This includes collecting and publishing diversity
statistics from the commissioning process, and
and underrepresented groups to pitch for work.

PAY COMPOSERS zwizeesieees
NO-ONE should where pitching is expected,

m EVER be asked there should be a clear
to work for free. stylistic or musical brief,

All work that is pitched REMAINS THE PROPERTY

of the composer whether the pitch is successful or not.

The composer should also remain the owner of all works unused by a production.
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